






















イル（Hester Thrale）、レノルヅ（Frederick Reynolds）、ロミリー（Samuel 
Romilly）等の同時代の目撃者の手記や、バーク（Edmund Burke）をはじ
め後世に名を遺した大物文人、そこにはジャコバイトの作家、トーマス・
ホルクロフト（Thomas Holcroft）の A Plain and Succinct Narrative of the 
Riots（1780）も含まれるという。他にもゴードンの伝記作者、ロバート・
ワトソン（Robert Watson）も列挙されている。Appendix Bで、“Dickens 
showed an unusual preoccupation with historical and contemporary politics when 
researching and writing Barnaby Rudge”と指摘されている通り（669）、ディ
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簡集』に手を置き、古今東西の文人と並べて、“the writer who should be his 
country’s pride, is my Lord Chesterfield.”（187）と述べるくだりがある。32
章では息子のエドワードにエマ・ヘアデル（Emma Haredale）との交際を
止めるよう、“graceful negligence”（258）という優雅なしぐさで言い聞か





































































は The Principle of Politeness (1775), The Fine Gentleman’s Etiquette (1776), 




























 By manières, I do not mean bare common civility; everybody must have that, 
who would not be kicked out of company; but I mean engaging, insinuating, 
shining manners; a distinguished politeness, an almost irresistible address; a 









なら “A man of sense carefully avoids any particular character in his dress”（128）
と奇抜な趣味を避け、“Dress yourselves fine, when others are fine; and plain 











ジョンは “Completely attired as to his legs and feet in the trimmest fashion of the 
day”（186）と全くくつろいだ様子で、ソファーに腰掛け、それから身に
着けている “the various ornamental articles of dress”（186）がひとしきり強
調される。サー・ジョンのうわべの良さはサム・タパーティット（Sam 
Tappertit）に対してもその “smile of unvarying serenity and politeness to 
appear upon his face”（198）が強調される。本心とは裏腹に、“despisers of 
mankind”（196）とそのシニシズムさえ潜ませているにもかかわらず。そ
うしたサー・ジョンが身に着けている最大の処世術が、相手の警戒心をと
く、彼の微笑みである。エドワードには “the calmest voice”（261）で語り
掛け、バーデン嬢（Miss Varden）に行く道すがら乞食にさえ “pleasantly”
（216）に微笑みかける。バーデン一家の人々を優雅な身のこなしで虜にし
てしまう；“Mr. Chester, …, talked to them in the most delicious manner 








 When you come into the House of Commons, if you imagine that speaking 
plain and unadorned sense and reason will do your business, you will find 
yourself most grossly mistaken.  As a speaker, you will be ranked only 
according to your eloquence, and by no means according to your matter; 
everybody knows the matter almost alike, but few can adorn it.  I was early 


























 Upon the whole, remember that learning (I mean Greek and Roman learning) 
is a most useful and necessary ornament, which it is shameful not to be 
master of;  . . .  （1748年２月22日　p. 67）
もちろん、ラテン語などの古典語やドイツ語、フランス語などの現代語、
歴史、哲学、修辞弁舌などは紳士の嗜みとしてどれ一つ欠かせないものだ





だろう。ヘアデルが “a smooth man of the world”（102）といったように、ディ
ケンズはサー・ジョンの反人間主義的な側面を次のように描いている：
“The despisers of mankind ̶ are of two sorts. They who believe their merit 
neglected and unappreciated, make up one class; they who receive adulation and 
flattery, knowing their own worthlessness, compose the other.”（196）。サー・














（William Crawford）の Remarksを経てサミュエル・プラット（Samuel 
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Pratt）という今では全く忘れられた The Pupil of Pleasureなどのパスティー
シュを生むに至ったという（Lucas, 162）。事情はヴィクトリア朝も同じで
ある。ディケンズの友人でジャーナリストの G. A. サラ（George Augustus 














 The art of pleasing is a very necessary one to possess; but a very difficult. 
one to acquire.  It can hardly be reduced to rules; and your own good sense 
and observation will teach you more of it than I can.  Do as you would be 
done by, is the surest method that I know of pleasing. Observe carefully what 
pleases you in others, and probably the same things in you will please others. 
If you are pleased with the complaisance and attention of others to your 
humours, your tastes, or your weakness, depend upon it the same 
complaisance and attention, on your part to theirs, will equally please them.
 (1747年10月16日　p. 57)














their particular merit, their predominant passion, or their prevailing weakness; and 




 You must be sensible that you cannot rise in the world without forming 
connections and engaging different characters to conspire in your point.  You 
must make them dependants without their knowing it, and dictate to them 
while you seem to be directed by them.  Those necessary connections can 
never be formed or preserved but by an uninterrupted series of complaisance, 
attentions, politeness, and some constraint. 






年５月６日の書簡を例に取り、そこでの語彙は主に “hunting”, “military 
conquest”を連想させるものであるとして以下のように指摘する：“The 
vocabulary ̶ “have,” “manage,” “impose,” “catch,” “charge again,” “prevail,” 
“conquer,” “dictate”: words largely drawn from hunting and military conquest̶ 
amply indicated the kind of coercive control over people which is the goal of the 










サー・ジョンの「才覚」に “Men of your capacity plot in secrecy and safety, 



















 “Add to the singularity, Sir John,” said Mr. Haredale, “that some of you 
Protestants of promise are at this moment leagued in yonder building, to 
prevent our having the surpassing and unheard-of-priviledge of teaching our 
children to read and write ̶ here ̶ in this land, where thousands of us enter 
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your service every year, and to preserve the freedom of which, we die in 
bloody battles abroad, in heaps: and that others of you, to the number of 
some thousands as I learn, are led on to look on all men of my creed as 
wolves and beasts of prey, by this man Gashford.  Add to it, besides, the bare 
fact that this man lives in society, walks the streets in broad day ̶ I was 
about to say, holds up his head, but that he does not ̶ add it will be strange, 
















ところヘアデルがサー・ジョンを “Is it not enough, my Lord, … That I, as 
good a gentleman as you, must hold my property, such as it is, by a trick at which 
the state connives because of these hard laws; …”（349）と権力のはく奪を批
判するくだりは、ワールヅ・クラッシク版の註に “Before then, Catholics 









である。“Men of your capacity plot in secrecy and safety, and leave exposed 







彼に刷り込む場面においてである。ヒューに “Didn’t you give me in this 
room, this evening, any other reason; no dislike of anybody who has slighted you, 
lately on all occasions, abused you, treated you with rudeness; . . .”と聞くと































 At last it came up.  It was numerous , and composed of picked men; for as 
he(Gashford) gazed down among them, he recognized many upturned faces 
which he knew well ̶ those of Simon Tappertit, Hugh, and Dennis in the 
front, of course. . . . Hugh merely raised his hat upon the bludgeon he carried, 
and glancing at a spectator on the opposite side of the way, was gone. 
Gashfod followed the direction of his glance instinctively, and saw, standing 



















註で指摘しているからだ：“…this theory of conscience discloses its consan-
guity with the economic theory of laissez-faire, in that it seeks to establish that 
individuals, in variously pursuing their self-interests, advance willy-nilly, through 
the mediation of some mechanism established for that purpose by the Architect of 
the Universe, the interest of the community”（Magnet, 483）。そして、アダム・























































favourite book, dear madan. How often, how very often in his early life… have I 
deduced little easy moral lessons from its pages, . . . ”（219）と語っているとこ
ろである。興味深いことは、挿絵ではサー・ジョンが夫人の手から取り上
げたプロテスタント・マニュアル（The Protestant Manual of Christian 
─ ─41
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にも親の子への義務をえんえんと説いている：“Heavy moral responsi bilities 




るごとに口にする “The Protestant Manual of Christian Devotions suited to all 
Times, Persons & Circumstances in public and private”という非常に長い題を
持ち、1750年にプロテスタント協会から発行された家族向けの指南書、
コンダクト・ブックの一種なのである。ところで、ドイツの英文学者シュッ































“pleasing and governing”することが大切であり、 女性との交遊においては













冷淡な態度は、“Father”と言って取りすがる息子に、“for heaven’s sake 















































































う続けている：“In Barnaby Rudge …　and the conflicts which the riots 
















































簡集　４巻』にある（The Letters of Charles Dickens  volume Four 1844–1846, 
717）。但しディケンズが書簡でチェスタフィールドについて直接言及した個
所は皆無で、間接的に仄めかされたところ２か所あるに過ぎない。1847年
１月18日日付の書簡（The Letters of Charles Dickens  volume Five 1847–1849, 
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Dickens and Lord Chesterfield: 
Letters to His Son in Dickens’ Barnaby Rudge
Hiroshi ENOMOTO
 In Barnaby Rudge Dickens’ use of historical material is primarily 
concerned with contemporary documents in 1780s. Personal memoirs and 
confessions by well-known as well as little-known people are fully employed 
and used in building up vivid pictures of revolutionary England in the late 
18th century. However, Dickens did not always intend to give us an exact and 
concrete presentation of Gordon Riots in 1780s. Rather than to pile up 
accurate historical facts through documentary researches, his intention lies in 
his ability to demonstrate how the people of the time reacted to a brutality of 
revolutionary acts in their ages. In fact, his primary concerns with this 
famous historical incidents indicate Dickens’ energy to create a revolutionary 
atmosphere through physical behaviors of several characters involved with 
historical events. Most of the characters’ behaviors and activities in this novel 
can enable us to interpret their meanings and significances on a criticism of 
Lord Chesterfield’s Letters to his Son. Unlike other historical documents and 
pamphlets utilized by the author, this collected letters serves as a kind of 
conduct book to regulate and govern the character’s actions. To grasp the 
heart and mind of the people through descriptions of the behaviors, Dickens 
concentrated on the presentation of revolutionary 18th century through the 
allusions to Chesterfield’s Letters. Of course, some critics say that historian 
or historical writers, even though they were not professional ones, shouldn’t 
let their views colour the judgement of the event, Dickens has a variety of 
objects to penetrate the significance of human mind.
